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PREFACE 


It is a matter of great pleasure that the present series of 
publications bas at last scen the light of day, It has been 
planned exclusively for early and medieval Maithili texts. 


The task of procuring old manuscripts and of restoring 

beir original text fully as possible are 
formidable in themselves. The mote difficult problem is 
to find out where they exist. During the last fifteen years wo 
have been organising manuscript surveys throughout Mithila 
and Nepal and have been amply rewarded. Not only have 
we by now collected a number of rare and hitherto unknown 


500 such volumes scattered through 


ks to our generous donors, parti 
of Scientific Research and Cultural Affairs in the Government 
i t the publication оГ some 
ever, Пі mare fonds will 


this oppor able effort 
and fer ssiasm of the workers of the Samiti, especially 
the Secretary, Shri Sudhakanta Mishra, M. A, Research 
Scholar, Department of Economics, Allahabad University, 
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MAITHILI. DHURTTASAMAGAMA 
by Jyotirishwara 


RUKMINEPARINAYA 
by Ramapati 


GAURISVAYAMVARA 
by Kanharama 
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THE COVER DESIGN 


this series represents the. traditional 

jons, specially 
us Tantrika 00 
nd with rice paste. 


The cover design of 
folk art of Mithila, On all auspicious oc 
for Shakti worship, Maithila ladies paint va 
designs and symbols on the grou 


decorative 
They are called арша, 

३ which is given here is called. 
ht-peralled lotus, designed to 
holy feet of Durga, Usually 
wy the feet ах symbol 


‘The particular form of ai 
ala, I is арса 

be the sacred spot grace! by the 
ШЕП 
but एक formal and сотен 
associated with Нег are. de 
, sword, shield, cutlass, mace aud 
Puranas, weapons were lent 
Mahish 


дада (rope). According lo V 
10 Durga on her advent by the gods co fight. agains 


asura and other danavas. 


e taken from 
example, the 


Osher embellishments in the cover desig 
folkepaintings on the walls. There is, 
bamboo treesynibolic of fertility and continuity of line. The 
dois and the border decorations, the circles and. the lines are 
all symbolic of Тав worship. 
esigua were very kindly prepared 


‘Phe original of these а 
by Shrimasi Kumudini Devi. 


INTRODUCTION 


1. The Manuscript 


"The present work was ying in the Nepal Durbar 
Library for years dll 
twenty years ago. Dr. Suniti Kumar Chatterji inform- 
ed us about it and we made a regue for it to the then 
Maharaja of Nepal He was kind enough 10 send 
photographs of it immediately. g to several v 
avoidable reasons it has been possible 


was noticed by scholars some 


nly now to 


n is dated Aprahana Shukla slashi 
La. Sam, 495 (© 1614 A.D), It was copied at vi 
Sundarauli by ;. Karna Kayastha Shri Bhagiratha 
Kantha, s turari Kantha., Te is written іш 
excellent Tishuta. 18 1001९ 
are remarkable, There are, W 
दह, sometimes the is without any diacritical 
mark to distinguish it from ss and sometimes the 
dot is placed below ёг in the middle of the tri- 


ond. systematic wr 


wever, а few lapses, 
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angle, (Буллом the dot appears to have been well- 
established in the middle of the triangle} Тһе 
à for visas 
represents two joint 


used here 
icles and not two dots, The 
punctuation marks used Ms. are the same as 
those in Jyocirishsara's Mai 
lished by the AU india Mai 
lahabad. We have gener 
inwiples in өй 


is obsolete today 1 it 


Sahitya Samiti, 
४ followed the same 
ing the present Ма, ताळ, They are 


Moreover, kesi 


not, therefore, being described here, 


хийв plates of the origi: п, so that it 
is needless to say anything more, We had received 
felt 


not good ; this has helped us a 


1 have been giv 


some duplicate photographs 
that the 
Jot in deciphering 


kecevet the pri 


t print wi 


he texi-indced, one such duplicate 
copy is being published ако because the two photo: 
graphs so distinctly differ in their valus that it was felt 
that scholars should have both copies before them, 


Гахткоростох 


АИНИИНИНИНИНИНЕИЕНИИНВБЕВБЕБ 


2. The Author and the Date of the Play 


The play is called ба! 
js said to be the work of 


Siurimat 


— Mai 


ET 
on the occa 
Vidyapatis. Ulustrious patron, Maharaja 
simba “Rupanarayana.” Ме is ako ne 
itas of te sor 
Now, Vidyapati is the celebrated poer of Maiti 
who literally ‘made’ the language and led the way fo 
acular literature all over Norüekaserm 1 


traja 
edin thie 


ve 
He was by far 0 
North India at such on caly date. गोफ 
s his versatile genius and his many- 


७ greatest vemacular weiter in 
is 


the place 10 

d pioneer contribution to 
Indian literature. Gee Jayakanta Муаз 4 Hier 
4 Litcatere for details) Suffice it to point 
he is likely to bave lived fiom е. 1360 
that his patron 


branches сі 


cut here 0 
D, to ६. 
kings of tke Ой 
them beg Ma 
AD). 


3. The Play 
jyotirishwwara’s play, ШІ 


a "regular 


Lib 
Maithili play, on the pattern of 
Sanskrit and Prakrit speeches and directions 
mg with Maithili songs. Tt must be pointed өш, 


1६ phys, where 


re given 


conansHavyjaya 1 


henever, that the present play gives a 


tance to the vernacular than 


ца 
of Yogi Gorakshiu 


1 
зә 
i 


ier impor- 


Jyctirishwara’s. 

the 
ptor 
path 


The subjeclmatice of the play is famous: 


ditional story how Massyondranathn (012 pre 
back to the 


ciple Gorakshanatha 


dre 


atha) ¥ 


1 Yoga by his di 
nada, So fa. asthe version of the 
मच is concerned, it is interesti 
Maithila tradition Minanatha and 
tthe son of 
a was called 


m the 


ndranatha ave шісі d, ani 


The importance of the play i 
The selection of effective 


history of Maithili drama. 
i ags and 


and the introduction of 6 
ctu e of the vernacular 


rance 


onal sor 
emerged from thi 
adeney to give mere ta 
of Sanskrit and Prakrit passages such 


conver 


t drama—it 1 


dram 
e ofu 


y expla 


as are given in 


мэ 


or Prakrit counter-parts in Maithili 
even though it docs 
taka } the rise 


out any Sanskrit 

xe thas 3 
not fulfil the Sanskrit defini 
гі Prasad Dwivedi, 
क$ the Hindustani Acad 


js called a a 


pages 47-54 and 56. 


and the fall of tension ; the balancing of complication 
and solution ; the structure of the dramatic songs as 
compared with the lyrical songs (compare the bhanita, 
the patron's namo and the contextual Jengthening or 
shortening of the number of lines or fect іп the 
songs measure). Та all there are about 25 Maithili 
songs here as in Jyotitishwwara’s play: is this number an 
indication of the normal limit which the actors. could 
produce at a performance ? 


of the songs are not notable 
but one is struck by the similarity of the erotic 
and allusion to Krishna in song 14 (page 7 kha) 
in the pages of имаа, This shoukd set at rest all 
conjectures of Vid, inging devotional songs of 


‘The portic qualiti 


and 


ра! 
р 
Krishna when he is writing mere erotic songs, in the 


manner of jayadeva, 


The diction and the imagery, the use of prover! 
illustrations (e, g, scr ufe बल afta amem, बडे Цор am 
ча аяг < әт гита से आये नदिया пайд "пан qu मेलि 
ай) पर week чий py із war clem nf ऊड़वी! 
'कठनीव mit सामि Grp shay "quen, 'साएर छइ कहास af 


2. hed by the All-India Maithili ya Samiti, 
Alahai 

3. The reference to his title 
as well 
of tha use of ‘Kri 


the post here are ‘Kavi Kantha- 
‘Xavi бағам! (Sarasati 2}. 


other titles used by 
hata,’ ‘Sukav 
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"тай पाट न яй नारी,' 'ई घन «яа पानिक छाया, 
दुर कर उगि गेल owns Jefe ग्रोदि परम विरोध) and 
ammatical peculiarities of the language are 
thesare as those of the padas—only we may 
note sich — unusual аз жал (२ कोन) 
गे मदे १२), 'फरिबो' (03), 
‘alg’ (१४), बुभावस' (१५४), 'बात जनतः (१४), 'गाबशिः (१६), 'देख 
अहि" (१६), Эва (१६), mar (२१) ас, showing inflexions 
of other Indo-Aryan speeches, 


4. Summary 


The play begins with the same two Sanskrit bene- 
Victory verses (о Shiva as occur im jyotivishwara’s 
This is followed by a song in Maithili 
igs of Shiva, ‘Then appears 8 

ho speaks (in S in the conventional 
manner to his wife, Nati, and proposes to carry out 
i orders of М j: T Shivasimha—the 
propitiating of the deity, Bhairava, by performing а 
play on the Success of Gorakshanatha, The Nati asks 
іп Prakrit for the season to which the play is related, 
The Sutradhara replies that the Sharat season is fit 
to be celebrated as the appropriate atmos 
the play, The Nati then sings from the green-ro: 
Sanskrit а description of the season. 


Then enter two Yogis in search of their pre- 
ceptor Matsyendranathi who has become a king 
Kadalipura and is engrossed in worldly pleasures— 


[INTRODUCTION 


ipada 


one is Gerakbsanstha and the other is Kana 
ibed in song 4. They describe 
powers acd request the gate-keeper to permit 
them to enter the palace of this king, Bur the gate 
[ i ic of their requests and 
natural powers, he 


strict arx 


eper is wei 
their declaration of 
checks them (songs 6 and 7). 


Tn the next scene, Mahamantri Maham 
Minister of Maharaja М 
powers are described jm several songs ( 50049 18, 19 
and 20), He is informed by the gatekeeper ab 
arrival of the two Yogis. He perm 
sented to the King as they appear to be 
friends. Me v jafowrned (४७ di 


ranatha is 


them to be 


company of damsels. 


Inthe next s 
shown to be in 
wes are infinite som 


y is kingly 


is described. 


pl 


engrosseel in erotic pleannes in song 


him thar two dancers. of the 


gatekeepers caplain 10 


heir ice, 


Telang country 1 ne lo pres 


‘The king orders the two dancers to be presented at 
once, 
ie оГ dancers show 


The two Yogis іп the 


cnt poses and sing ch 


Here a 5 


ming song. 
incomplete, ‘The King is 


ex 


appears Lo Мамо been Ic 
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they would demand. 


willing to give any 
At tbis place the 
be соттар not cl 

d: л that these Yogi 


son 


M 
r how the secret is out and 


of the play scems to 


the 
for the death of 


orders that 
1 that they сап revive the ife c 
arly to believe them. 


The ki 
death, ‘They р 
young prince. T! 


King is nor 1 


they are able to bring him 
ownds, dt is then that 
recognized and Маву 


ad Jost by becoming a king 


Put when ता नात! 
back to life, his 
Gorakshanat 


knows no 


wisa regular struggle 
ТЕТІ) 


फलफ़रला the two— tur temptare: 
ші pile path “The E 


ures and (hose of Hue 
Js ir «боди to give up the еңіс 


ment of wome 


In the Jost scene a number of queens are shown 
Ting o the йыр, ner t leave them, They 
ld ॥ said to 


app 
deco 
induce him to stay on with (Бет, But she King 5 


e themselves and say all that ec 


adamant: he leaves everythinng aud. decides to joia the 
two Yogis, At the enel Gorakshanatha las to rebuke 


bim directly and shen the King К 


the palace, 


Victory of Goraksha 


Thus ends the 


natha. 


(пхтаогосиов 


E apa wah diais ई 
सधान wis बिषय 
जै विद्यति Зат 


өк पि 
fee Lais बहुत दिन qd इमरासभक ई धार्या gar 
हिखने ват | ser दुक 


FA 


am जो бате" भेदल aaa ई मानल गेल जे घो गद्यो ча खेत 
इलाइ। नाटकक зға हैं Зэй भितो я ते से भ्रमपूर्ण | जेता. 


feuda яда "uaufleur नाटक? 847 हुनक करने 8! ux 


शिकमम्दन arge दोषे й apu म । भेल डि 


[ति кох Ээ аа आर हे विलक्षण ag अखि । 


nee शिक a 


wei शकेल कण 


л । करण नेपालन सबक पूजा विशेष deg थो ते ई 
[CIL IL ta एखन धारि 


खेलाणल 
22 
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आमुख 


LL LE ELI II वियापतिकृत नांदे 
पिक वा fem ruak एकर कोनो महत्वे तदि हैक | degen छो 
шжаж यदिमे яни жээ प्रयोग अद्विन-गीतेसभक द्वारा नाटक थः 


жің, गीतेमे कथनो 


aam आयोजन छैक । 


(क या प्रवेशक समावेश दिक, shafa शो 


Гаал ( विशेषहः fuat) fe नाटळसभो жне 
чах देखएबाक कम अवसर Åg पर Wel чуя समावेश 
अछि। भाषा, भाव झो. gee सुम श्रष्ययन аж सिड कोड जे 
vf 
ас 


LIE AXE E 


श्री उमेशमिश्र 
श्रीजयकान्तमिश्र 


Гэхтвористох 


БШІ1ІШПІШ?ІТІ? 


сам 
ЕРЕ 


हृ्षादम्मोजभन्मप्रभृतिदिबिपदा dak | प्रीतिमत्या 
retail) чий दितपरिणये साक्षतं scr माने । 
wur मीलिवकत्र मिल्तितमिति өзі बीज्य चन्द्रः सहासो 
"ED तदृव्वत्तमाशु स्मितमुभगयुखः पातुर = quz: I 


१, पृष्ठ [१ क] чат іні ते [१ रुँ печ आरम्भ भेल शरि । 
сла पाड Qe "aped मात्र आर "सामे ANE A аре 


Заб ] rh 


ait a + 
आस्मोरुद्दि विस्मिता(:) स्तवकिता वक्षोरुदि स्फालि*्ता 
श्रोणीसीमनि गुर म्फिताथरणयीरक्णोः पृनब्विसनृताः | 
त्याः प्रतिगाद्गचित्रगतयस्तन्वन्तु मद्रानि(णि?) बो 
विद्वस्यात्तिकपुप्पसत्पापरिक'शरेरीश = (स्प इगुमङ्गयः 1) 


ач 


= ! 
अस्तुति RO Mee सेवा l 
dà w दीन BEX % = द्वि ma 
तम रति रस а ae समाधिः । 
मन परिहोम रोप तह 48.1! 


ана WA बिश्रा्ोल qu. ॥ 
ж LIU] मेलाह जटाधारी + । 
गिति कारणे ші तनु धर नारी. | 
яар विद्यापति qug आसा, । 
"EE Eo utn 
१. oiizin "ए! शिखि कप, शटल 851 


абая ) 


अलमतिविस्तरेश . ॥ ततो. नदीमाहय Eug 
बतारयाभि * 1 


дөн नही * ॥ 
-хххйнххізі faa. | किं 
жай. अञ्जो 


L 


श्रीविद्यापतिशत(सत)कवि(वी!)वरस्य गोरक्षविज्ञपनाम- 
नाटकनटनाप WERE = 


ТЕ स्वहेतुकार्थ श्रीमद्‌मैरब- 
भक्तये आज्ञापिनीपस्मि* | 

яй 

अज्ज ata सभयं लक्षीकृत्य अगन्धं - | 
яь 
шээг | ma समयं- ॥ 
सूः ॥ 

Пай तमः | ЭМЧ 
विक*शवि पद्म' हसन्ति कुमदानि 1 
लघुरपि राज्ञति анг 
गुरुरपि “мәй पयोवाहः ॥ 


зба काइज न लिखि कण कारल छैक । 


асаан | 


Sed unm 

СЕТА 
अच्छे Hem राजा ABRAM. | 
योग तेजि रे шат > तिनाथ > ॥ 
गुरुक उदेसे गोरखनाथ आव. | 
аң पय аянаа करण के ча. Waa. ॥ 
मडल яш. 
в “HI 
eps निजने सुप दुजनहु बोध. | 
भला wa cg सहज बिरोध. ॥ 
ізі कर जस हमार: 
"wap विद्यापति क' = 


[ विद्यापति 


semi. А 
i मन्द्र पवन वह विमलना(बिमनएर) लाग + 1 


पुनरद्य ачит, आसँ" ` न, e uem йт ака हास चकोर मर नाद. | a 
नातुगायायनो sog: बदलि च ххх ॥ धुव. ॥ 


ай RAXX > > = x ХХ ЙГ अएज़ाहे x गीरखनाथ + 1 


राता भूमिश्च orcad. | न गोष्टी: бяд Л ! राखा छ्या अमण सङ्गा हथः ॥ Е 
कि न नृत्यामि हे नटाः ॥ = anf काननिपा हृदय आनन्द, । | 


HE पसरु पराग, | | 


Еи 


aain] [ fanta | 


AWEBEBEENEEEHSENEENESSE 
3 


cerda Sex. | 
wat विद्यापति बुक सवे केओ . | 
we विधरथु भेर We. ॥३॥ көме तथा 


| ६४७ ж दू गोटा योगि हमे सहजक सङ्ग, । 
कि कराणि + off यतः+ | पध जनु होए मनोरथ भङ्ग ॥ ध्रुव ॥ 


प्रफुल्लसप्तच्ळदगन्थलुब्धा आमि तथा बोलिजा > *''ज्ञो ल जाजी + । 
ay प्रभातोत्पलसौरमेपु'- । . LEE ME ат. ॥ 
=x KL mak 8६ (ізі मोजन तरु तर वास. 1 
Am) कुव्यौन्ति गतागतानि- || wap विद्यापति दुरे दुरे आस. ॥४॥ = 


१. इमे аба बैक “dafia” | 


गौरद्धविजय | —— ( विद्यापति 


EJ 


FETTE LI ELM 


दीनि uum के उभो 


sui gums SUCCES ह स 84 аба च-। के Вад समर्था भो. र | 
is а) ат after 
Ж ххх | 
fa अधिकार काय कर* ॥ ४ ॥ 
defen: ॥ FEE CN NU । 
बेत सहित देवि राण Й. uA. ॥ 
ह्मा रे योगिनी чая" परमेशो नालि" ॥ = fux mia susp दम देहेन ।= | 


१. प्ण एकदा एकले लिलि कण कारले ӛжі 
areas] [ विद्यापि 


TEE 1. 


ЕЧ बॉट न 881 
अने रस साधे वि CM 
a योगी हमे aR के पारे - ॥६॥ 


any t दौभारिक 97 कथ र यामि х хан 
मिसे x हसति(?) पुनरपि णु 1! संक्षीमयामि नगरं गगन 
नयामि auia mtis विशाभि, LE = x 
х > क्रिमिंदानी रांगातुबद्धहुदयस्प siet RAR. ॥ 


хайх 


явнаа मोहन जोन a. 
ys tt सत्र x > Ka 
yee कालनिपा cue Gum. | 
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